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Second, all the reliefs, mouldings, and enrichments 
were made and applied. Third, all paintings, the 
large oval canvases and the medallions were put 
in place and the finishing touches applied by Mr. 
Sargent. Thus the work has lasted from the 
consideration of the plans in the fall of 1916 until 
its final completion in the middle of October, 1 92 I . 

It is of great interest that not only the paintings 
but all the work of the reliefs and even the 
mouldings have been done by Mr. Sargent's own 
hand. 

The decorations were unveiled on Monday, 
October 20, at 3.30 P.M., by the President of 
the Museum in the presence of a gathering which 



filled the Rotunda and its approaches. Special 
invitations had been issued, and the public had 
been invited by notices in the press. Mr. Gray 
made a short address and, upon concluding, gave 
a signal for the withdrawal of the curtain spanning 
the Rotunda. The unveiling of a dome proved a 
unique mechanical problem which was successfully 
solved by disengaging the drapery fastened across 
the drum and drawing it upward through the eye 
of the skylight in the cupola. 

Most of those present spent the rest of the 
afternoon in studying the decorations. During the 
inspection there was music from an orchestra in 
the Library Gallery. 
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Resignation of Mr. FitzRoy Carrington, 
Curator of the Department of Prints 

AT a meeting of the Trustees of the Museum, 
held on October 20, 1921, the President 
stated that Mr. Carrington had offered his resigna- 
tion as Curator of the Department of Prints with 
the expectation of continuing in private business 
the wider service to museums which had been one 
of his official duties. 

It was thereupon Voted : 

"The Trustees accept the resignation of Mr. 
FitzRoy Carrington with great regret. 

" Under Mr. Carrington's recommendations of 
purchase the intention of the Trustees, at the time 
of his appointment, to build up the Print Collection 
so that it might rank with those of the great 
museums of Europe has been successfully accom- 
plished. 

"At the same time Mr. Carrington has taken 
special precautions for the safety of the prints in 
the collection, has arranged and catalogued them 
in a practicable manner, and has been most suc- 
cessful in developing an intelligent interest in them 
on the part of our public. 

" The Trustees desire to place on record their 
appreciation of the activity, fidelity, and intelligence 



with which Mr. Carrington has served the Museum, 
and wish him all success in his new field.** 

At the time of Mr. Carrington*s appointment, in 
1912, the late Francis Bullard was still a moving 
spirit in plans for the development of the Museum 
collection of prints. Mr. Bullard*s bequest of prints 
by Turner and other masters greatly enriched the 
collection, and the Memorial Catalogue which was 
afterward prepared through the generosity of a 
friend and under Mr. Carrington*s supervision will 
worthily perpetuate Mr. Bullard*s services to 
the art he loved. Mr. Carrington brought to 
the Museum The Print Collector's Quarterly, 
a journal founded and edited by himself and 
cordially accepted by the Museum as a means 
of developing an intelligent appreciation of prints 
in America. War conditions prevented the issue 
of the journal by the Museum beyond 1917, and 
within the current year it has been transferred to a 
London publisher and to the editorship of Mr. 
Campbell Dodgson of the British Museum, Mr. 
Carrington retaining the American editorship. 
Mr. Carrington's colleagues, who have had daily 
occasion to note the expert knowledge, practical 
skill and ardent devotion which he has displayed 
as Curator, share in the great regret of the Trustees 
in view of his resignation. G. 



